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    GUIDELINES FOR PROPOSALS 
 

MONUMENTOS DE LA MÚSICA ESPAÑOLA (MME) 
 

Series published by Editorial CSIC  
Consejo Superior de Investigaciones Científicas (CSIC) 

 

 

1. GENERAL POINTS  
 

Contents of the series 
 
The series Monumentos de la Música Española, founded in 1941, presents critical 

editions of works by composers representative of different periods and genres of music from 
the Iberian world. Above all, it includes previously unedited works with a unifying and 
coherent approach, such as complete works of individual composers, complete editions of 
major sources, and other major works of particular interest. The music edition is preceded by 
an introductory study in Spanish about the works in the volume, their historical context and 
details on the sources used.  
 
 
Preliminary proposals 
 

Preliminary proposals for editions in the Monumentos de la Música Española series 
may be submitted on an ongoing basis, in Spanish or English, to the address: 
<mgembero@imf.csic.es>, and should include: 

 
1.  A brief description of the project (about three pages) with: the proposed title for the 

volume; significance of the project (indicating if it is the first edition of the 
repertory and commenting on previous editions, if any); sources to be used; planned 
number of pages of the volume; and expected date of submission of the complete 
proposal (see below). 

 
2. A representative example of the music to be edited in the volume (about thirty 

pages) in PDF as well as in the music program used to prepare the score (Finale, 
Sibelius); for example, several pieces or musical sections edited following these 
guidelines. 

 
Preliminary proposals will allow projects to be considered as to their suitability for the 

MME series, and (if necessary) enable advice to be given to the authors in the preparation of 
their complete proposals. Authors will receive an answer by email after consideration of their 
preliminary proposals. Receipt and discussion of preliminary proposals will not necessarily 
imply any obligation on the part of Editorial CSIC to publish the proposed volumes. The final 
evaluation and decision about the publication of originals will take place only after the 
submission of the complete proposal, the requirements for which are described below. 

 
 

 

mailto:mgembero@imf.csic.es
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Complete proposals 
 

The complete proposals for new volumes to be published in Monumentos de la Música 
Española should include the following documents: 

 
1. An introduction in Spanish, in Word and A4 paper size, with pagination in upper 

case roman numerals, in the upper right corner of each page.  
 

2. Score in PDF format prepared for publication in A4 paper size. This copy should be a 
final version, as similar as possible to camera-ready copy. A single pagination of the 
entire music edition should be presented in Arabic numerals in the upper right 
corner of each page, beginning at page 1.  
 

3. Score in the music-editing program (Finale, Sibelius) that has been used, as similar 
as possible to camera-ready copy. The layout and pagination in both formats (in PDF 
and in the music-editing program) should be identical. 

 
4. Abstract (maximum 300 words) in Word, first in Spanish and followed by an 

English translation. 
 

5. Brief curriculum vitae of the author in Spanish (maximum 300 words) in Word, 
followed by an English translation. 

 
 
Where to send the complete proposals 
 

Complete proposals for publication in Monumentos de la Música Española should be 
sent as attached documents to the email: <mgembero@imf.csic.es>. If the files are very large, 
they should be sent by Wetransfer, Dropbox or similar. 

A paper copy with another one in pendrive or CD-Rom would be sent (if necessary) by 
post to:   

María Gembero-Ustárroz 
Institución Milá y Fontanals de Investigación en Humanidades, CSIC 
Departamento de Ciencias Históricas: Musicología 
Egipcíaques, 15 
08001-Barcelona (España) 

 
 
Deadlines and assessment for complete proposals    

 
Complete proposals for new editions in the Monumentos de la Música Española series 

may be submitted on an ongoing basis, with two deadlines for contributors: 30 May and 
30 November of each year. Volumes meeting the requirements in format, content and quality 
will be sent for external evaluation. Authors will be informed by email about the decision of 
Editorial CSIC regarding their originals. 
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Editorial process 
 

If the external evaluations are positive, the author will be asked to make the necessary 
changes indicated by the external evaluators and the Director of the series with the aim of 
improving details of contents, structure and formal presentation in order to meet the highest 
possible standard in the presentation of texts and scores. The final version will be sent to 
Editorial CSIC for approval. 

Once the approval of the Editorial CSIC has been obtained, the publication process may 
take between approximately six and twelve months. Authors will be asked to check and revise 
proofs of the layout of the score and the printed proofs of the volume. 
 
 
Permissions and copyright 
 

Authors will sign a publication contract with Editorial CSIC once the volume has been 
accepted. Copyright belongs to the authors and to Editorial CSIC. No fee will be paid for 
editions presented to Monumentos de la Música Española. Authors will receive a number of 
complimentary copies of the published volume.  

Authors must provide the necessary written permissions for the edition and/or for the 
reproduction of images from the original sources from the archives, libraries, institutions or 
private owners of those sources. It is the author’s responsibility to obtain such permissions 
(where applicable). Editorial CSIC will not be held responsible for any legal action resulting 
from the absence of the necessary permissions.  

 
 

Cover and title of each volume  
 
The cover of each volume will indicate the proposed overall title, followed by the 

editor’s name. If the volume contains editions of several works by the same composer, the 
composer’s name should appear at the beginning of the title of the volume, as follows:  

 
 

****************************************** 
 
 

La Música en la Corte 
de los Reyes Católicos 

I 
 Polifonía religiosa 

 
Estudio y edición de 

HIGINIO ANGLÉS 
 
 

******************************************* 
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******************************************* 
  
 

VICENTE RIPOLLÉS PÉREZ 
(1867-1943) 

 
Música en torno al Motu proprio 

para la catedral de Sevilla 
 

Volumen 2 
 

Obras para el oficio  divino y otras piezas sacras 
 

Estudio y edición de 
MIGUEL LÓPEZ-FERNÁNDEZ 

 
 

******************************************* 
 
 
2. INTRODUCTORY STUDY 

 
Length and format 

 
The length of the introduction should be in the region of 20,000-40,000 words or  

50-100 pages in A4 paper size in Times 12, double-spaced, for the main text, and in 
Times 10, single-spaced, for footnotes and appendixes, with margins of 2.5cm. The text 
should be in Word, and be paginated in upper case roman numerals, in the upper right corner 
of each page. 

Tables, appendixes, music examples and/or illustrations (if any) should be placed close 
to where they are mentioned in the text, and should be numbered in Arabic numerals with 
captions provided by the author. In addition, the tables, appendixes, music examples and 
illustrations themselves should be presented in separate files. Illustrations will be provided in 
one of the usual image files (TIFF, JPG or similar), and will be of the highest possible quality, 
with a minimum resolution of 300dpi. 

 
 
Content and structure of the introductory study 

 
The content, organization, structure and sections of the introductory study will vary to 

some extent according to the nature of each volume.  It is recommended that the contents are 
presented in the following order, although not all the contents listed here will necessarily 
require a separate section, nor will they necessarily have the same titles as given below. If it 
seems appropriate, the sections designated below can be grouped together.  

 
 

Contents 
 

This should include the sections and subsections of the introductory study and the titles 
of all the works edited. 
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Abbreviations and sigla 

 
All abbreviations and sigla, in both the introductory study and the edition, should be 

listed in alphabetical order. For archives and libraries, RISM sigla should be followed 
wherever possible (Repértoire International des Sources Musicales, 
<http://www.rism.info/sigla.html#c2487>) should be followed when possible. Abbreviations 
for vocal and instrumental parts should follow those of the Diccionario de la música española 
e hispanoamericana, ed. Emilio Casares Rodicio, 10 vols. (Madrid: Sociedad General de 
Autores y Editores, 1999-2002). Examples: 

 
E-Mn Madrid, Biblioteca Nacional de España 
E-Tc Toledo (España), Archivo y Biblioteca Capitulares de la Catedral de Toledo 
Ti tiple (voz) 
tp trompa 
vln violón 
vn violín 
 

 
Editorial criteria for original texts  
 

The original literary texts should be edited modernizing orthography, punctuation, 
accentuation, word-division and capitalization. Abbreviations should be realized. If other 
editorial criteria appear to be necessary, these should be explained. The editorial criteria for 
literary texts should be explained right after the list of abbreviations and sigla. 

 
 

Indication of octaves and pitch 
 

The following system of indicating octaves will be followed: 
 
 

 
 
 
Acknowledgements 

 
 

Introduction: brief description of the aims of the volume and sources used 
 
Brief description of the aims of the volume, reference to the main source used in the 

edition, the archive or library where it is held, and a list of concordant sources (if relevant). 
This section should consist of one or two paragraphs at most, its aim being to indicate to the 
reader as early as possible which works are included in the edition, which source has been 
used, and where it is found. Detailed description of sources, their physical characteristics and 

http://www.rism.info/sigla.html#c2487
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specific notational features will be included at the beginning of the critical commentary (see 
below).   

 
 

Summary of existing studies / editions  
 
A summary of existing studies on the composer and previous editions (if any), and, if 

relevant, on related musical genres.    
 
 
Study, analysis and contextualization of the sources used for the edition 

 
This section could include, among other matters, the following points:  
 
• Biographical summary, and, if relevant, updating of the composer’s biography and 

work-list.  
• Formal and stylistic characteristics of the music edited.  
• Distinguishing features of the composer and/or the compositional style of the works 

edited.  
• Significance of the edited works in the composer’s oeuvre or in the context of the 

works of other composers of the same period.  
• Author and characteristics of the text and the relationship between words and music 

(in vocal works).  
• Treatment of voices and instruments. 
• Institutional and social context of the edited works, and their reception in their own 

day and subsequently.  
• Questions of performance for the edited works and suggestions for performers.  
• Brief conclusion or overall assessment of the study and edited works (if applicable). 
 
 

Appendixes (if applicable) 
 
 
Edition of literary texts 

 
In vocal music, a complete edition of the texts of the edited works will be included. The 

textual edition presented here should coincide exactly with the text underlay in the edition. In 
both instances, orthography, punctuation, accentuation, the division of words and 
capitalization will be modernized, and abbreviations will be realized. Only in specific and 
justified cases should original orthography be kept (for example, if it is clear that the original 
spelling implies a pronunciation different to modern Spanish). Critical notes or footnotes may 
be used to mention variants or specific aspects of the original sources of the texts edited.   

Wherever possible, the provenance and/or authorship of the texts will be given; for 
example, the corresponding verses of the Bible in sacred Latin texts, or the author of texts in 
the vernacular (if known).   

When the original text is in a language other than Spanish, a translation into Spanish 
should be provided. A brief summary (five or six lines) of the subject-matter should be 
included to facilitate understanding of it, especially if the original text is full of complex 
conceits. In the case of theatrical works (opera, zarzuela, tonadilla or similar), a synopsis 
should be provided. 
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Critical commentary to the music edition 

 
This section should include: 
 
• Detailed description of the source(s) edited: principal source used, where held, 

signature, dating, physical characteristics, justification for the use of this source 
(where there is more than one extant source), notational features, concordant sources 
(where applicable), where held and dating, variants or notable differences between 
these sources and the principle source, and stemmatic relationship (if relevant).   
 

• Editorial criteria: explanation of the editorial criteria used in the volume, which should 
follow wherever possible the norms outlined in these editorial guidelines (see: “3.  
Presentation of scores”), with relevant modifications in each instance.  

 
• Critical notes, which should indicate as concisely as possible justified modifications of 

the original source (for example, where there are clear errors in the original). The 
critical notes should not mention changes indicated by square brackets or other signs 
in the score, or general changes already mentioned in the editorial criteria. See the 
following examples for the notes: 

 
Misa De Beata Virgine 
 
Gloria 
c. 23, Ti 1, nota 3, semibreve. 
 
Credo 
cc. 31-32, vn 1 y vn 2, notación ilegible.  
 
Agnus 
c. 12, B, nota 5, sostenido. 
 

[Abbreviations used in the previous examples: B = Bajo; c. = compás; 
cc. = compases; Ti 1 = Tiple 1;  vn 1 = violín 1; vn 2 = violín 2.] 

 
 

Bibliography 
 

The bibliography used in the introductory study should be cited clearly in footnotes and 
also in the list of cited works that should be included at the end of the introduction. The 
bibliographical style used should observe the style-sheet given below.  
 
 
Typographical norms 
 
- The headings used in the main sections of the introductory study should be in bold, 

separated by a single line space from the following paragraph, and by a double space from 
the previous section. If there are subsections within a section, the hierarchical order of each 
sub-section should be consistent. Titles and subtitles should be full left and not be indented. 
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- The text should be justified. The first line of each paragraph should be indented by 1cm 

(5 spaces). The liner space between one paragraph and another will be the same throughout 
(extra line spaces should not be introduced between paragraphs).  

 
- Abbreviations and sigla should be avoided in the main body of the text, and will generally 

only be used to indicate sigla of sources and archives, for the critical notes and to indicate 
voice parts or instrumentation (from the second stave onwards, see Example 3).  

 
- Notes to the text should be presented as footnotes, with the number aligned to the left-hand 

margin of the main text, and the text of notes will not be indented. Line spaces should not be 
added between notes.  

 
- The bibliography will present cited works by surname in alphabetical order, and within each 

author in order of date of publication. The first line of each reference will be aligned to the 
left-hand margin, and subsequent lines will be indented by 1cm (5 spaces). Where there are 
several references to the same author, the name and surname will not be repeated after the 
first reference and will be substituted by a horizontal line of 1cm (5 spaces), followed by a 
space.   

 
- After each punctuation sign, one space (and only one) will be introduced before the next 

word. The number of a footnote indicated in the text will follow the punctuation sign. Where 
inverted commas, brackets or other signs are used, the order will be: inverted commas, 
punctuation sign and footnote number, as in the following example:   

 
El compositor terminó en 1548 este motete.1 Posteriormente se ha 

señalado que el motete era en realidad “un  boceto incompleto”.2 Esta teoría 
prevaleció en España (pero no en el resto de Europa),3 y acabó por 
imponerse en el Nuevo Mundo. 

 
- Footnote numbers and punctuation signs in the main body of the text will go in normal type, 

even where the preceding word is in bold, italics, etc.  
 
- Dashes (used with a similar function to brackets) should be long (–) and not short (-). There 

should be no space between the opening long dash (–) and the following word, nor between  
the final long dash and the previous word.   

 
- Literal quotation of original texts of three or fewer lines should be included in the body of 

the text, between double quotation marks (“  ”), and not in italics. If there is a further 
citation within the original citation, single quotation marks should be used (‘  ’). Quotations 
that exceed three lines should be presented in a separate, single-spaced paragraph, indented 
by 5cm, in Times 10, without using quotation marks or italics.  

 
- Terms in languages other than Spanish should be presented in italics, without inverted 

commas, except in the case of literal quotations of original texts where the presentation of 
terms in other languages will follow the original.  

 
- Quotations in languages other than Spanish should be presented in Spanish translation in the 

main body of the text; the quotation in the original language should be included in the 
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footnotes between double quotation marks (“  ”). The author of the translation should be 
indicated. 

 
- Numbers should be presented as figures for dates, measurements, prices or lists, and written 

out in full in all other cases. Roman numerals should always be small caps: I, IV, siglo XVIII, 
etc. (not i, iv, siglo xviii, etc.). 

 
 

Style for bibliographical citation 
 
- In bibliographical references, authors’ surnames should be presented in normal type (not in 

upper case or small caps). Where there are more than three authors of a work, in footnotes 
only the first name and surname should be given followed by et al.; in the bibliography, the 
names of all the authors should be listed in the order of the original publication.  

 
- An anonymous work should be cited by its title; the bibliographical reference should not 

begin with “Anonymous” as the author.  
 
- Titles of monographs and journals should be presented in italics, and the titles of collections 

or series in normal type. 
 
- In the titles of journals, periodicals and collections, each word should be capitalized, except 

for definite and indefinite articles, prepositions and conjunctions within the title, for 
example: Anuario Musical, Revista de Musicología, La Correspondencia Musical, 
Monumentos de la Música Española. 

 
- In the titles of books and articles or essays, words should be capitalized only in accordance 

with grammatical requirements (first word of the title, proper names, places and 
institutions). This criterion will also apply to titles in English, but the conventions for 
capitalization in German should be observed.  

 
- Place of publication should not be included in journal articles, and the volume number 

should be indicated in Arabic numerals, as will the issue or fascicle number, separated by an 
oblique (/): for example, Acta Musicologica, 78/2 (2006) [and not LXXVIII/II (2006), nor 
vol. LXXVIII (2006), nº 2]. 

 
- Titles of articles and essays in journals or collected volumes will be presented in double 

quotation marks (“  ”). 
 
- Use of expressions and abbreviations in Latin will be avoided where possible, but where 

used will be presented in italics. The abbreviation ibid. (not ibidem) can only be used to 
indicate that the source of information is exactly the same as cited in the previous note.  

 
- When a bibliographical reference is cited more than once, an abbreviated version should be 

used from the second time onwards (author’s surname, first words of title –without 
suspension marks–, pages cited).  

 
- If certain journals, collections, repertories or sources are cited often, abbreviations should be 

used (indicating its equivalence in the first citation), and these abbreviations should be 
explained also in the general list of abbreviations and sigla.  



 

Guidelines for proposals MME, V3, 17/09/2020   10 
 

 
-  If several references to entries from the same dictionary or encyclopedia are made, the 

relevant siglum should be given in the footnote (with its equivalence in the first citation), 
and that siglum included in the general list of abbreviations and sigla. However, in the 
bibliography, all dictionary entries should be cited in full and without the use of 
abbreviations.  

 
- In citations of hard-copy publications which are also available on-line, the same style should 

be used, and the DOI (if relevant) added, or the complete URL address (where no DOI is 
available). It is not necessary to include a date of consultation for on-line publications that 
have a publication date.  

 
- The same style should be observed for digital publications, specifying the on-line address 

between <  > and indicating the date of consultation in square brackets. Examples:  
 

Véase Emilio Ros-Fábregas, “Centre de Documentació de l'Orfeó Català 
(CEDOC), Barcelona”, Books of Hispanic Polyphony IMF-CSIC, ed. Emilio Ros-
Fábregas, <https://hispanicpolyphony.eu/taxonomy/term/3859> [consulta: 
17/01/2020]. 
 
Pieza localizada en Fondo de Música Tradicional IMF-CSIC, ed. Emilio Ros-
Fábregas, <https://www.musicatradicional.eu/> [consulta: 07/04/2019]. 
 

 
- Citation of archival sources should move from the general to the particular, as follows: name 

or siglum of archive in italics (see section on abbreviations and sigla), section of the archive, 
document series, book/volume/file, foliation or pages.  

The abbreviations p. (= page) y pp. (= pages), should be used followed by the 
corresponding number(s). Foliation will be indicated without use of the abbreviation for 
folio, and with the figures followed immediately (with no letter space) by the abbreviations 
r (recto) and v (verso), in lower case and normal type (not in italics or superscript). The 
abbreviations fol. (= folio) and fols. (= folios) will be used only where confusion might 
arise. Examples: 

 
E-Mn, Ms. 30, p. 38 y Ms. 50, pp. 40-43. 
E-Tc, Actas Capitulares, Libro 2, 34r-45v.  

 
 
Examples of citation in footnotes and bibliography 

 
Each example gives the full citation, the abbreviated citations (both used in footnotes), 

and the presentation for the bibliography.  
 
 
Single-authored books 
 
1 Francisco José León Tello, La teoría española de la música en los siglos XVII y XVIII (Madrid: Consejo Superior 
de Investigaciones Científicas, 1974),  p. 525.  
2 León Tello, La teoría española, pp. 241-243.  

 

https://hispanicpolyphony.eu/taxonomy/term/3859
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León Tello, Francisco José. La teoría española de la música en los siglos XVII y XVIII. Madrid: Consejo Superior 
de Investigaciones Científicas, 1974. 

 
 
Multi-authored books 

 
1 Samuel Claro Valdés y Jorge Urrutia Blondel, Historia de la música en Chile (Santiago de Chile: Editorial 
Orbe, 1973), pp. 100-115. 
2 Claro & Urrutia, Historia de la música en Chile, p. 35.  
 
Claro Valdés, Samuel y Jorge Urrutia Blondel. Historia de la música en Chile. Santiago de Chile: Editorial 

Orbe, 1973. 
 
 
Collective books with editors 
 
1 Emilio Casares Rodicio, Ismael Fernández de la Cuesta y José López-Calo, eds., España en la música de 
occidente. Actas del Congreso Internacional celebrado en Salamanca, 29 de octubre - 5 de noviembre de 1985, 
2 vols. (Madrid: Ministerio de Cultura, 1987). 
2 Casares et al., eds., España en la música de occidente. 
 
Casares Rodicio, Emilio, Ismael Fernández de la Cuesta y José López-Calo, eds. España en la música de 

occidente. Actas del Congreso Internacional celebrado en Salamanca, 29 de octubre - 5 de noviembre de 
1985, 2 vols. Madrid: Ministerio de Cultura, 1987. 

 
 
Books with more than one volume printed in different years 
 
1 José Subirá, La tonadilla escénica, 3 vols. (Madrid: Tipografía de Archivos, 1928-1930), vol. 3 (1930), 
pp. 2832.  
2 Subirá, La tonadilla escénica, vol. 3, p. 14.  
 
Subirá, José. La tonadilla escénica, 3 vols. Madrid: Tipografía de Archivos, 1928-1930.  
 
 
Books/musical editions belonging to a collection or series 
 
1 Higinio Anglés, La música en la Corte de los Reyes Católicos I. Polifonía religiosa, Monumentos de la Música 
Española, 1 (Barcelona: Consejo Superior de Investigaciones Científicas, 1941), pp. 36-37.  
2 Anglés, La música en la Corte de los Reyes Católicos I, p. 50. 
 
Anglés, Higinio. La música en la Corte de los Reyes Católicos I. Polifonía religiosa, Monumentos de la Música 

Española, 1. Barcelona: Consejo Superior de Investigaciones Científicas, 1941. 
 
 
Books with more than one edition 
 
If only one subsequent edition is cited:  
 
1 Higinio Anglés, La música en la Corte de los Reyes Católicos. I. Polifonía religiosa, Monumentos de la 
Música Española 1,  2ª ed. (Barcelona: Consejo Superior de Investigaciones Científicas, 1960), pp. 36-37. 
2 Anglés, La música en la Corte de los Reyes Católicos I, p. 50. 
 
Anglés, Higinio. La música en la Corte de los Reyes Católicos. I. Polifonía religiosa, Monumentos de la Música 

Española 1. 2ª ed., Barcelona: Consejo Superior de Investigaciones Científicas, 1960. 
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If the original edition is cited together with a later one: 
 
1 Higinio Anglés, La música en la Corte de los Reyes Católicos. I. Polifonía religiosa, Monumentos de la 
Música Española, 1 (Barcelona: Consejo Superior de Investigaciones Científicas, 1941; 2ª ed., 1960), pp. 36-37. 
2 Anglés, La música en la Corte de los Reyes Católicos I, p. 50. 
 
Anglés, Higinio. La música en la Corte de los Reyes Católicos. I. Polifonía religiosa, Monumentos de la Música 

Española, 1. Barcelona: Consejo Superior de Investigaciones Científicas, 1941; 2ª ed., 1960. 
 
 
Articles 
 
1 Robert Stevenson, “The last musicological frontier: Cathedral music in the colonial Americas”, Inter-American 
Music Review, 3/1 (1980), pp. 49-54. 
2 Stevenson, “The last musicological frontier”, p. 50. 
 
Stevenson, Robert. “The last musicological frontier: Cathedral music in the colonial Americas”.  Inter-American 

Music Review, 3/1 (1980), pp. 49-54. 
 
 
Contributions to collected volumes 
 
1 Craig H. Russell, “Imported influences in 17th and 18th century guitar music in Spain”, en España en la 
música de occidente. Actas del Congreso Internacional celebrado en Salamanca, 29 de octubre - 5 de noviembre 
de 1985, 2 vols., ed. Emilio Casares Rodicio, Ismael Fernández de la Cuesta y José López-Calo (Madrid: 
Ministerio de Cultura, 1987), vol. 1, pp. 385-403. 
2 Russell, “Imported influences”, p. 389. 
 
Russell, Craig H. “Imported influences in 17th and 18th century guitar music in Spain”. En España en la música 

de occidente. Actas del Congreso Internacional celebrado en Salamanca, 29 de octubre - 5 de noviembre 
de 1985, 2 vols., editado por Emilio Casares Rodicio, Ismael Fernández de la Cuesta y José López-Calo. 
Madrid: Ministerio de Cultura, 1987, vol. 1, pp. 385-403. 

 
 
Dictionary and encyclopedia entries where the author is cited 
 
If only one entry in the dictionary or encyclopedia is cited:  
 
1 José María Llorens Cisteró, “Morales, Cristóbal de”, en Diccionario de la música española e 
hispanoamericana, 10 vols., ed. Emilio Casares Rodicio (Madrid: Sociedad General de Autores y Editores, 
1999-2002), vol. 7 (2000), pp. 761-769. 
2 Llorens, “Morales, Cristóbal de”, p. 763. 
 
Llorens Cisteró, José María. “Morales, Cristóbal de”. En Diccionario de la música española e 

hispanoamericana, 10 vols., editado por Emilio Casares Rodicio. Madrid: Sociedad General de Autores y 
Editores, 1999-2002, vol. 7 (2000), pp. 761-769. 
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If several entries from the same dictionary or encyclopedia are cited:  
 
The complete reference of a dictionary should be mentioned in its first citation with its 
siglum; the latter will be used in the next citations. The meaning of the siglum should also be 
included in the general list of abreviations and sigla.  Examples: 
 
1 José María Llorens Cisteró, “Morales, Cristóbal de”, en Diccionario de la música española e 
hispanoamericana (= DMEH), 10 vols., editado por Emilio Casares Rodicio. Madrid: Sociedad General de 
Autores y Editores, 1999-2002, vol. 7 (2000), pp. 761-769. 
2 Llorens, “Morales, Cristóbal de”, p. 763. 
3 José López-Calo, “Vaquedano [Baquedano], José de”, en DMEH, vol. 10 (2002), pp. 724-725. 
4 López-Calo, “Vaquedano”, p. 723. 
 
Llorens Cisteró, José María. “Morales, Cristóbal de”. En Diccionario de la música española e 

hispanoamericana, 10 vols., editado por Emilio Casares Rodicio. Madrid: Sociedad General de Autores y 
Editores, 1999-2002, vol. 7 (2000), pp. 761-769. 

López-Calo, José. “Vaquedano [Baquedano], José de”. En Diccionario de la música española e 
hispanoamericana, 10 vols., editado por Emilio Casares Rodicio, Madrid: Sociedad General de Autores y 
Editores, 1999-2002, vol. 10 (2002), pp. 724-725. 

 
 
Music editions 

 
1 Emilio Pujol, ed., Luys de Narváez: Los seys libros del Delphin de música de cifra para tañer vihuela 
(Valladolid, 1538), Monumentos de la Música Española, 3 (Barcelona: Consejo Superior de Investigaciones 
Científicas, 1945). 
2 Pujol, ed., Luys de Narváez, p. 10. 
 
Pujol, Emilio, ed. Luys de Narváez: Los seys libros del Delphin de música de cifra para tañer vihuela 

(Valladolid, 1538), Monumentos de la Música Española, 3. Barcelona: Consejo Superior de 
Investigaciones Científicas, 1945. 

 
 
Doctoral and masters’ theses 
 
1 Colleen Ruth Baade, “Music and music-making in female monasteries in seventeenth-century Castile” (Tesis 
doctoral Ph.D., Duke University, 2001), p. 30. Ascensión Mazuela-Anguita, “Artes de canto (1492-1626) y 
mujeres en la cultura musical del mundo ibérico renacentista” (Tesis doctoral, Universidad de Barcelona, 2012), 
p. 55. 
2 Baade, “Music and music-making”, p. 30. Mazuela-Anguita, “Artes de canto”, p. 55. 
 
Baade, Colleen Ruth. “Music and music-making in female monasteries in seventeenth-century Castile”. Tesis 

doctoral Ph.D., Duke University, 2001. 
Mazuela-Anguita, Ascensión. “Artes de canto (1492-1626) y mujeres en la cultura musical del mundo ibérico 

renacentista. Tesis doctoral, Universidad de Barcelona, 2012. 
  
 
Several books by the same author in the bibliography 
 
Anglés, Higinio. La música a Catalunya fins al segle XIII. Barcelona: Institut d'Estudis Catalans y Biblioteca de 

Catalunya, 1935; reed. Barcelona: Biblioteca de Catalunya y Universitat Autònoma de Barcelona, 1988. 
_____. La música en la Corte de los Reyes Católicos. I. Polifonía religiosa, Monumentos de la Música 

Española, 1. Barcelona: Consejo Superior de Investigaciones Científicas, 1941. 
León Tello, Francisco José. La teoría española de la música en los siglos XVII y XVIII. Madrid: Consejo Superior 

de Investigaciones Científicas, 1974. 
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3. GUIDELINES FOR THE PRESENTATION OF THE SCORE 
 
General points 
 

Scores should be submitted in a final version, as similar as possible to camera-ready 
copy (CRC) in A4 paper size, with pagination in Arabic numerals in the upper right corner of 
each page. They should be presented in two formats (both with the same layout and 
pagination): 

 
1. Score in PDF format. 
2. Score in the music-editing program (Finale, Sibelius) that has been used.  

 
Page 1 should correspond with the general title page of the score, page 2 with its blank 

verso, and page 3 with the first page with music notation (that will be the first one with the 
written pagination number). All the edited works in a volume should have consecutive 
pagination (not individual pagination for each work).  

As a general rule, title pages without music will not be included between editions of 
each individual work. If it is necessary to introduce a title page (for example, to mark a new 
section of works of a different genre or from a different source), this page or pages should be 
counted, but the page number will not appear on those title pages (nor on their blank verso). 

 
 

General criteria for the music edition 
 

Music editions should be prepared with both musicologists and performers in mind. In 
general, anything added by the editor should go in square brackets. Any change(s) to the 
original should be explained in the editorial criteria.  

Changes or editorial decisions that affect the volume as a whole can be described in the 
editorial criteria and then need not to be indicated every time they occur in the score. For 
example, editorial decisions such as: the addition of bar lines not found in the original, the 
modernization of the note stems or beaming of groups of notes and expression marks, and the 
graphic presentation of triplets.  

 
 

Numbering of works in the edition 
 

Generally, each work in the volume, or each independent item within a work, should be 
numbered using Arabic numerals; the number will be placed before the title of the work or 
section, followed by a full stop and a space. For example, in a collection of motets: 
 

1. Panis angelicus 
2. O vos omnes [etc.] 

 
In the editorial criteria, the numeration of the works (if different from the original) will 

be explained.  
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Titles and other information heading each work 
(See Examples 1 and 2) 
 
Title 

 
The official title of the piece will normally be that of the original source (if consistent), 

in modernized spelling. Where no title appears in the source, or the original title is not 
consistent, the editorial title will be taken from the text incipit (in vocal music). If there is no 
title in the source, and the editorial title does not coincide with the text incipit, the editor will 
provide the title in square brackets. A literal transcription of the original title(s) for each piece 
should be included in the editorial notes or in the introduction. 

The title should be centred, in bold and in a larger font-size, followed by the date of the 
work, if known, in round brackets. If the date is not known, it should be left blank (do not use  
sf or s.a.). 

When the work is a recitative and aria, the title should consist of the incipits of both 
sections, for example:  

 
Por aquel horizonte / Todo el mundo en alborozo 

 
 
Genre 

 
The genre of each work, the dedication (if relevant) and other similar information 

considered necessary for inclusion in the heading should go immediately below the title, also 
centred, and in a smaller font size. Genres should be indicated in modernized and 
standardized Spanish. On the same line as the indication of genre, important information from 
the original title can also be included in double inverted commas in modernized and 
standardized Spanish; for example:  “Motete a 8 y a 4 en ausencia de segundo coro”; “Misa 
dedicada al Rey Nuestro Señor”, etc. 

 
 

Composer  
 
The composer’s name should go under the title, aligned with the right-hand margin, in 

its modernized and standardized version, followed by his/her dates in round brackets (where 
known). The parts of the first name or surname that do not appear in the original should be 
indicated in square brackets. Where necessary the variants for the first name and surname will 
be discussed in the introductory study, but at the head of each score only the modernized and 
standardized version of the name should appear. This should be the version of the name that is 
found in the most important and widely circulated academic studies and dictionaries related to 
Spanish music, such as the Diccionario de la música española e hispanoamericana, ed. 
Emilio Casares Rodicio, 10 vols. (Madrid: Sociedad General de Autores y Editores, 1999-
2002). See Examples 1 and 2. 

 
 

Author of the text 
 

In vocal works, if the author of the text is known, his/her name should be given 
immediately below that of the composer, aligned to the right-hand margin, in its standardized 
form, with dates (in round brackets) if known. Any part of the name that is not found in the 
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original should be presented in square brackets (see Examples 1 and 2). Composer and author 
of the text should be indicated as follows: 

 
Tomás de Torrejón y Velasco (1644-1728) 

Texto: Pedro Calderón de la Barca (1600-1681) 
 
Signature 

 
The signature of the source used will be given below the title, aligned with the left-hand 

margin. RISM sigla, available at <http://www.rism.info/sigla.html#c2487>, should be 
adopted to indicate the archives or libraries in which the sources are held. For sigla of 
Hispanic institutions not included in RISM, use those in the Diccionario de la música española 
e hispanoamericana, ed. Emilio Casares Rodicio, 10 vols. (Madrid: Sociedad General de 
Autores y Editores, 1999-2002). If the required sigla are not found in these reference works, 
they should be created following the same principles. Examples: 

 
E-Mp Madrid, Biblioteca del Palacio Real 
E-Bbc Barcelona, Biblioteca de Catalunya 
 
In addition to the archive siglum of a piece, the documentary series, book/volume/file, 

number and foliation or pagination will be included as relevant. No full stop will be added 
after the signature.To indicate the page numbers of the piece in its original source, the 
abbreviations p. (page) and pp. (pages) should be used, followed by the corresponding no(s). 
Foliation numbers should not be preceded by an abbreviation for folio, but should proceed 
directly with the corresponding numbers, followed immediately by the abbreviations r (recto) 
and v (verso), in lower case and in normal type (not in italics or superscript). For example: 
p. 10, pp. 35-40, 47v-48r (see also examples 1 and 2). 

 
 
Editor’s name 

 
The editor’s name should appear below the signature, aligned with the left-hand margin, 

at the head of each work in the edition (and not only in the general title of the volume).  
 
 

************************* 
 

Example 1: heading of a sixteenth-century work in Latin 
 

Oficio de Difuntos a 4 voces 
 

1. Regem cui omnia vivunt  
Invitatorio de Maitines 

 
E-SE, Ms. 1, 1v-7r              Cristóbal de Morales (1500-1553) 
Edición: Josep Maria Llorens   
 

*************************

http://www.rism.info/sigla.html#c2487
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************************* 

 
 

Example 2: heading of an eighteenth-century work in Spanish 
 

 
Sagrada devoción / La suave Filomena (1758) 

Cantata al Santísimo  
[Recitado y Aria] 

 
E-MA, Música, 78/5                           [Juan Francés de] Iribarren (1699-1767) 
Edición: Miguel Querol Gavaldá  
  
 

************************* 
 
Music incipits  
 

Music incipits need only be included when the notation of the original source is 
substantially different from modern notation or when the editor has changed the original 
values. For example, it would be useful to present incipits for works written in mensural 
notation, but less so in works from the eighteenth century onwards in which the notation is 
broadly the same as modern notation. The adopted decision should be indicated in the 
editorial criteria. 

 
 

Clefs 
 
As a general rule, editions should use modern clefs for both voices and instruments 

according to range. Music should be transcribed at the original pitch, without transposition, 
unless there is a compelling reason for transposition and this should be explained in the 
introductory study. 
 
  
Time signatures 

 
The edition should make clear the original time signature or mensuration signs. Where 

the original is in mensural notation, the incipit will make clear the mensuration sign used in 
the original. If the modern time signature is the same as in the original and incipits have not 
been provided in the edition, this fact should be mentioned in the editorial criteria. If modern 
time signatures have been used in the original, these should be observed, except in 
exceptional cases (for example, in the case of error), and any such change should be explained 
in the critical commentary.  
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General layout of the score 
 

The general layout of the score should follow modern convention. In vocal works, 
voices should be ordered with the highest in the topmost stave down to the lowest voice on 
the bottom stave. In works with a combination of voices and instruments the conventional 
order will be (from top to bottom): woodwinds, brass, percussion, keyboard, solo 
instrument(s)/ voice(s), voices, strings and continuo.  

If the editor wishes to change the order, perhaps to reflect the layout of the original 
source, to reflect performance practice of the time, or to achieve greater clarity, this decision 
should be explained in the introductory study. In instrumental parts, the abbreviations of notes 
should be realized, except in passages where abbreviated notation contribute to a clearer 
presentation of the score.  
 
 
Denomination of vocal and instrumental parts 
 

The original denomination of vocal and instrumental parts should be observed, and 
presented in modern spelling. The full denomination of each part should be given before the 
first stave of each movement or section of the work, and will appear in abbreviated form on 
subsequent systems (see Example 3 and the section on “Abbreviations and sigla” below).  

The sigla used to denominate vocal and instrumental parts should not be followed by a 
full stop and will be included in the general list of abbreviations and sigla. Where there is 
more than one part with the same vocal range or instrument, these should be indicated using 
Arabic numerals (and not roman or ordinal). Examples: 

 
ac = Acompañamiento [not Ac.] 
C = Cantus, Canto [not C.] 
S 1 = Soprano or Superius 1 [not S. 1, nor S I, nor S 1º] 
Ti = Tiple [not Ti.] 
vn 1 = Violín 1 [not Vn. 1, nor Vn I, nor Vn 1º] 
vn 2 = Violín 2 [not Vn. 2, nor Vn II, nor Vn 2º], etc. 

 
 
Abbreviations and sigla 
 

All abbreviations and sigla used in the musical edition should be included in the general 
list of abbreviations and sigla at the beginning of the volume. Wherever possible, 
abbreviations and sigla for archives and libraries should follow those found in RISM 
(Repértoire International des Sources Musicales, <http://www.rism.info/sigla.html#c2487>). 
For vocal and instrumental parts, abbreviations should follow those of the Diccionario de la 
música española e hispanoamericana, ed. Emilio Casares Rodicio, 10 vols. (Madrid: 
Sociedad General de Autores y Editores, 1999-2002). 

http://www.rism.info/sigla.html#c2487
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Example 3 

 
 
 
 
Bar numbers 
 

Bar numbers should be indicated at the beginning of each system, except for the first 
system (ie: there is no need to number bar 1).  

The first bar (bar 1) is considered to be the first complete bar of each work, or each 
independent section or movement of a work. For example, in a villancico that includes 
introducción, recitado, aria and copla, each of these sections will begin with bar 1. Anacruses 
and incomplete bars at the beginning of a work or section will not be counted as bar 1. In 
works that have first and second endings, both should be counted consecutively, even where 
they form incomplete bars. 
 
 
Barlines, repeat barlines and final barlines  
 

Barlines, repeat barlines and final barlines should be used according to modern 
convention. The addition or modification of barlines, and any other type of linear division not 
found in the original source (for example, the addition of barlines in medieval or Renaissance 
music) should be mentioned in the editorial criteria/critical commentary.  
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In vocal parts, barlines should cross only the individual stave for each voice, and not the 
whole system. In the case of instrumental parts, the barline should cross the whole system for 
instruments of the same family (for example, strings, woodwinds, brass, etc.); see Example 3.  

Where it is necessary to add editorial first and second time bars in a section (for 
example, if this is not clearly indicated in the original), this decision will be explained in the 
critical commentary. 

Repeat signs should be used according to modern convention, and where different   
kinds of repeat sign are used in the original, these should be standardized and the details 
indicated in the critical commentary. For example, the indication Da Capo al Fine will be 
used consistently, even where variants such as D. C. al Fine and others appear in the original. 
Editorial addition to such indications should always appear in square brackets, for example: 
Da Capo [al Fine], [Da Capo al Segno], etc., depending on which words are missing from the 
original.  
 
 
Placing of notes on the stave, grouping and beaming of notes  
 

In general, the placing of the notes on the stave should follow modern convention. In 
stemmed notes such as half notes (minims), quarter notes (crotchets), etc. on the middle line 
of the stave or above, the stem should point downwards, and with stemmed notes below the 
middle line, the stem should point upwards.  

Beamed notes should be grouped in a logical manner according to the time signature, 
avoiding groups that would give rise to rhythmic confusion. In syllabic passages of vocal 
music (one syllable to each note), it is preferable to notate each eighth note (quaver) or 
smaller note values separately, without beaming. In melismatic passages (more than one 
syllable per note), it is better to avoid beaming eighth notes (quavers) or smaller note values 
to indicate melismas when such groupings might result in rhythmic confusion. For example, 
in 2/4 it is better to avoid beaming three eighth notes (quavers) together (even if they are thus 
joined in the original source). Example: 

 

 
 

 
These guidelines can be modified if required, but any such changes should be noted in 

the editorial criteria. 
 

 
Triplets and other small groupings  
 

Triplets should be notated according to modern convention. Eighth note (quaver) or 
smaller note values triplets can simply be indicated by a small 3 above the beaming of the 
three notes. If the triplet is made up of notes of the value of a quarter note (crotchet) or larger, 
or of different note values, or with rests, a horizontal bracket will be required in addition to 
the 3. Example: 
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The same criteria apply to quintuplets and sextuplets, etc., which should be indicated 

with a small 5 or 6 (or other number as required) above the group. In passages with several 
triplets in succession in the same part, only the first triplet should have the figure 3. The same 
option would be applied for other small groupings. 

 
 

 
Rests 

 
Rests should be placed so as to make clear the basic rhythmic divisions of the bar (the 

two halves of a bar in duple, or a third of the bar in triple time, etc.). Examples: 
 

 

 
 
 
In duple time bars (4/4, 4/2, 4/8, 2/4), half note (minim) rests and quarter note (crotchet) 

rests should not be dotted. Examples: 
 

 
 
 

Half note (minim) rests in 4/4 (or whole note rests in 4/2) should not go across the middle of a 
bar. Examples: 

 
 

 
 
 
 A whole note rest will indicate a full bar’s rest, except where the time signature is equal 

to or greater than two whole notes (for example, 6/2, 2/1, 3/1, 4/2, etc.); in these cases a 
double whole note rest will indicate the full bar’s rest, and the whole note rests will be used 
for a half bar or a third of a bar, as appropriate. Examples: 
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More than one part on a stave 
 

In general, each vocal or instrumental part will be presented on a separate stave, 
although if it is deemed appropriate to present more than one part on a single stave, this 
should be explained in the editorial criteria/critical commentary. In these cases, modern 
notational convention should be observed: for two voices separated by the interval of a 
second, the highest should be placed to the right; in the case of two notes in unison but with 
different rhythmic values, a note with an upward-pointing stem should be placed immediately 
before an unstemmed note, and an undotted note before a dotted note. Where two notes at the 
same pitch (representing two different parts) share the same notehead, two stems can be used, 
one pointing upwards, the other downwards, as long as neither is a dotted note. Examples: 
 

 
 

 
Simultaneous notes in a non-contrapuntal, instrumental piece (as in keyboard music), 

should be presented as a chord on a single stave, according to modern convention. The notes 
of the chord will be linked by a single stem, pointing upwards or downwards as appropriate.  
 

 
Accidentals 
 

Editorial accidentals should be indicated on the stave in square brackets [  ]. Cautionary 
accidentals can also go on the stave in round brackets (  ). The semitonia subintellecta or 
musica ficta (in medieval and Renaissance music) should be indicated by accidentals above 
the stave, without brackets.  All redundant or unnecessary accidentals in the original will be 
suppressed, as long as removing them does not raise doubts for the performer. The criteria for 
the editorial addition of accidentals will be outlined in the introductory study and/or the 
critical commentary. Examples: 

 

 
 

 
 
 
Continuo and figured bass  
 

The continuo bass line should appear on a single stave and should not be realized. A 
blank stave above the continuo should be avoided. The figures should be presented in 
accordance with modern practice, below the bass line, with accidentals to the left of the 
figures. If this notation differs from that of the original, it should be noted in the editorial 
criteria/critical commentary. Any editorial changes or indications in the figured bass should 
be presented in square brackets. Examples: 
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Section, tempo and related indications 
 

The general title of a work should be centred, in bold and in larger font size. Titles of 
individual movements or separate sections should also go centered, in bold, and in a smaller 
font size than the overall title.  

Movement or section titles should retain the term used in the original source (for 
example, Obertura, Estribillo, Copla, Respuesta, Recitado, Aria, Minuet, Trio, Danza final, 
etc.). Titles added or modified editorially should go in square brackets, and the criteria for 
these changes explained in the introductory study or critical commentary. 

Tempo or dynamic markings at the beginning of a work or movement or at different 
sections (for example, Allegro, Adagio, Tempo primo, Grazioso, etc.) should go in normal 
type (not bold) and be placed above the first bar of the stave. A tempo marking should not be 
reproduced in each part (even if it appears thus in the original), but only above the top stave. 
Tempo markings found in the original should be retained; any editorial change should be 
marked by square brackets or be indicated in the critical notes. 

If a section title and a tempo marking coincide, the section title should go above the 
tempo marking, as in the following examples:   

 
Et incarnatus 
Lento 
 
Aria 
Allegro 
 
Coda 
Grazioso 
 
Minuet 
Giocoso 

 
Tempo and other markings in Italian should be presented in standardized spelling in 

modern Italian. Original tempo markings in Spanish (such as Despacio or Alegre) should be 
retained (in modern spelling); however, where a Spanish source has “Alegro”, this should be 
standardized as Allegro (in Italian spelling). Abbreviations used in tempo markings should be 
realized; for example, “Allº” in the original should appear as Allegro in the edition. 

Editorial criteria as regards tempo markings should be explained in the introductory 
study and/or the critical commentary.  

 
 

Plainchant sections 
 

In polyphonic pieces with plainchant sections not included in the edited source, editors 
should add (where possible) the appropriate plainchant melodies. If the specific plainchant 
melodies for the edited polyphonic repertory are unknown, editors should, as far as they are 
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able, make suggestions as to how to realize the chant in performance, and at the very least 
indicate the sentences or words to be sung in plainchant (canto llano). For example, in a 
polyphonic Gloria that begins with the words “Et in terra pax”, the editor should indicate in 
brackets, before the polyphonic section: 
 
[Canto llano: Gloria in excelsis Deo] 
 
 
Dynamic and expression markings 
 

Dynamic and expression markings found in the original should be retained. In general, 
dynamic markings will be presented below the affected note in instrumental parts (in italics), 
and above the affected note in vocal music. In keyboard music, dynamic markings will be 
placed in the space between the two staves, unless the marking refers only to one part of the 
keyboard writing, in which case it will be placed as close to the affected note(s) as possible. 

Italian musical expressions should be placed according to modern convention, whatever 
the form in the original source. For example, variants in the original source such as “for”, 
“Fe” or “Forte” will appear in the edition as f; and variants such as “Pno.”, Pº” or “Piano” 
will consistently be represented by p. Dynamic and accent markings should be presented in 
the original language (in modern spelling); for example, Spanish terms such as En eco will be 
retained.  

Any specific features of dynamic markings found in the original source will be 
mentioned in the introductory study and/or critical commentary, as will the editorial decisions 
taken. Expression marks added editorially should go in square brackets (for example: [p], 
[crescendo]), or in dotted lines (for example, in the editorially added hairpins). 

 
 

Slurs and ties 
 
Slurs and ties not found in the original source should be indicated editorially by dotted 

lines (whether they are used to join notes or used as expression marks). Slurs found in original 
vocal parts to indicate melismas should be suppressed, and this decision indicated in the 
editorial criteria. Example: 

 
 

 
 
 

Slurs and ties should be placed below the note heads when all the stems are pointing 
upwards and above the note heads when all stems are pointing downwards. Where stems 
point both upwards and downwards, the slur should be placed above the note heads. In the 
case of unstemmed notes, slurs and ties should go above the note heads. Ties should be 
included within slurs if both appear in the same passage. Example: 
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Ligatures and coloration in mensural notation 
 

In sources written in mensural notation, ligatures should be indicated by horizontal 
brackets above the notes included in the ligature. Where notes are colored in the original 
source, they should be indicated by open horizontal brackets. If ligatures and coloration 
appear in the same passage, the ligature bracket should appear above the split bracket of 
coloration. Example: 

 
 

 
 
 
 
Ornaments, appoggiaturas, articulation 
 

Ornament signs (trills, mordents, apoggiaturas, etc.) should follow the original source; 
ornamentation added editorially should go in square brackets, with an explanation in the 
introductory study or critical commentary. Ornament signs should only be added in limited 
cases, for example in parallel passages.  

If dots to indicate staccato or other similar signs need to be added editorially, it is better 
to explain these additions in the critical commentary rather than in square brackets so as to 
ensure that the score does not become too cluttered. 

 
 
Sung text 
 

In vocal scores, where the text underlay is consistent in the original source, it should be 
retained in the edition. Exceptional cases should be explained in the editorial criteria/critical 
commentary.  

Text underlay should observe the conventions for separation of syllables in each 
language, with modernized spelling, punctuation, accentuation and capitalization, and the 
realization of abbreviations. As a general rule, the separation of syllables in Latin should 
follow the criteria adopted in the Liber usualis. Only in exceptional cases should the original 
spelling be preserved (for example, where the original spelling can be shown to imply 
different phonetic sounds to modern Spanish).  

Where several strophes of text have to be performed to the same music, only one or two 
strophes should be underlaid in the score, with the remaining strophes being included at the 
end of the piece. A complete edition of the text should also be included in the introductory 
study. In pieces written for the stage, a music section should be repeated as necessary to 
accommodate the full text so as to reflect adequately the dramatic action in the score.  

The division of syllables should be indicated by a hyphen (-); the elision of syllables 
will be marked by a small curved slur below the two affected syllables, for example:   
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Cris-toˬen-car-na-do 
Del cie-loˬha ba-ja-do 

 
Horizontal lines should be used when a monosyllabic word or the last syllable of a word 

is sung to more than one note. In such cases, the punctuation signs should be placed before 
the horizontal line, and not after; for example:  

 
No quie-re más__________ es-pe-rar, __________  es-pe-rar. __________ 
 
 
The repetition of text in the original source through the use of signs and/or 

abbreviations (for example, ij or ii) should be realized in the edition without further 
indication. Where the application of repeated text is not clearly indicated, or there is more 
than one possible interpretation, the chosen solution should be explained in the critical 
commentary. Where text underlay has been added editorially, it should be presented in italics. 
 
 
 

*** *** *** *** *** *** 
 
 
 

For a general reference as regards editorial criteria, authors are invited to consult recent 
volumes in the series (vol. MME 82 onwards). 

 
 
 

Contact: 
 

María Gembero-Ustárroz 
Director, Monumentos de la Música Española 

Institución Milá y Fontanals de Investigación en Humanidades, CSIC 
Departamento de Ciencias Históricas:  

Estudios Medievales, Historia de la Ciencia, Musicología 
Egipcíaques, 15 

08001-Barcelona (Spain) 
mgembero@imf.csic.es 
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